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BOSTON UNIVERSITY 
WIND ENSEMBLE 
DAVID MARTINS conductor 
American Overture for Band 
Morning Alleluias for the Winter 
Solstice 
Serenade No. 10 in B-Flat Major "Gran 
Partita", K. 361 
Largo, Molto Allegro 
Menuetto; Trio I, Trio II 
Adagio 
Finale: Molto Allegro 
Intermission 
Niagara Falls 
Symphony in B-flat 
Moderately Fast, with vigor 
Andantino Grazioso 
Fugue 
PROGRAM NOTES 
American Overture for Band, by Joseph Willcox Jenkins 
Before deciding on music as a career, Philadelphian Joseph Willcox Jenkins (b. 1928) 
received a pre-law degree at St. Joseph's College. Jenkins studied composition under 
Vincent Persichetti at the Philadelphia Conservatory of Music. He earned his Bachelor 
and Masters of Music degrees at the Eastman School of Music and his Doctorate at the 
Catholic University of America. Jenkins began his musical career as a composer and 
arranger for the United States Army Field Bands and the Armed Forces Network. He is 
Professor of Theory and Composition at Duquesne University, where he has been a mem-
ber of the faculty since 1960. He has received numerous prestigious commissions and has 
nearly 200 original compositions, works for band, orchestra, chorus, solo instruments and 
theatrical pieces, plus hundreds more vocal and instrumental arrangements to his credit. 
The ASCAP Serious Music Award has been awarded annually to Jenkins for nearly two 
consecutive decades. 
This overture was written for the U.S. Army Field Band and it is dedicated to its conduc-
tor at the time, Chester E. Whiting. The piece is written in a neo-modal style being f!~ 
vored strongly with both Lydian and Mixolydian modes. Jenkins uses a technique ii ~ 
music that parallels the styles of Aaron Copland by creating folk tune melodies without 
actually quoting standard folk tunes. Its musical architecture is a very free adaptation of 
sonata form. The work calls for skilled playing by several sections, especially the french 
horns and the trumpets. Although American Overture was Jenkins' first band piece, it 
remains his most successful work, and in his words, he is "hard-pressed to duplicate its 
success." 
Morning Alleluias for the Winter Solstice, by Ron Nelson 
A native of Joliet, Illinois, Dr. Nelson, (b. Dec. 14, 1929) received his bachelor of music 
degree in 1952, the master's degree in 1953, and the doctor of musical arts degree in 1956, 
from the Eastman School of Music of the University of Rochester. He studied in France at 
the Ecole Normale de Musique and at the Paris Conservatory under a Fulbright Grant in 
1955. Dr. Nelson joined the Brown University faculty the following year as an assistant 
professor in 1960, and full professor in .1968. He served as Chairman of the Department of 
Music from 1963 to 1973 and retired from Brown University in 1993. He is currently 
professor emeritus at Brown University. In 1991 he was awarded the Acuff Chair of 
Excellence in the Creative Arts; the first musician to hold the chair. He has gained wide 
recognition as a composer of choral, band and orchestral works. 
Dr. Nelson has received commissions from the Rochester Philharmonic Orchestra, the 
United States Air Force Band and Chorus, the Rhode Island Philharmonic Orchestra and 
numerous choral organizations, colleges and universities, including the University of 
Minnesota, Dartmouth, Western Michigan and Lawrence, and the Classic Chorales, 
Brevard Music Center, and Aspen Music Festival. He has also received grants and awards 
from the Howard Foundations, ASCAP, Brown University and several from the National 
Endowment for the Arts. 
Morning Alleluias was commissioned by Frederick Fennell, for the people of Hiro&_ a, 
Japan. Fennell explains that "probably became the spirit as well as the title which Ron 
Nelson chose for this music when I told him of my personal experience in awakening one 
morning in a Hiroshima hotel room that was ablaze with brilliant morning sunlight. As I 
lay in bed with so many dark thoughts also crowding in on that morning's bright 
expectancies fro the living day ahead, I know that these moments could only be 
celebrated as the triumph of the people of Hiroshima through the creation of a musical 
expression. The Hiroshima morning was in late November. Ron accepted my commission 
a few days later in Chicago. Other work was put aside so Ron could produce the score 
which he signed on 1March1989. The Tokyo Kosei Windorchestra and I concluded our 
spring tour in Hiroshima on Sunday afternoon 14 May 1989 with the first performance of 
Ron's Morning Alleluias for the Winter Solstice." 
Serenade in B-flat K. 361 "Gran Partita", by Wolfgang Amade Mozart 
This composition belongs to a tradition of music for wind instruments intended as gar-
den or salon entertainment: light, undemanding compositions to accompany meals and 
conversation in the courtyards or spacious houses of Austria's wealthy aristocrats. Mozart 
knew that tradition well, and most of his ·occasional pieces for wind ensembles provide 
that sort of relatively innocuous musical fare. But in this expansive work, the composer 
endowed the wind serenade genre with music of surprising substance and quality. 
Mozart wrote this work in the early 1780s around the time that he severed his ties with 
hi · ·ve Salzburg and took up permanent residency in Vienna. The serenade's large 
sclbµ eluding seven movements and an ensemble of more than twice the typical 
classical-period wind band of six players (2 oboes, 2 clarinets, 2 bassett horns, 2 bassoons, 
4 horns, and string bass) would seem to suggest an event of some importance, perhaps 
honoring a high-born patron. On the other hand, one scholar has advanced the appealing 
theory that Mozart composed this music as a present to his wife, Constanze, on the 
occasion of their wedding, in August of 1782. 
The first record of the work being played dates from March 23, 1784, when four of the 
serenade's seven movements were performed in Vienna at a concert organized by Anton 
Stadler, a clarinetist and dear friend of Mozart's who would later inspire the writing of 
the Clarinet Concerto and Clarinet Quintet. The grand and splendid effect of this piece is 
apparent from the serenade's opening measures, a majestic introduction in slow tempo 
hat heralds the first movement proper. Mozart reveals here two contrasting but 
complementary aspects of his writing for wind instruments: the initial paragraph 
provides an example of his skilled handling of massed sonorities, while the phrases that 
follow show his ability to give these instruments fluid, supple melodic lines. The 
composer enlivens the ensuing Allegro, the main body of the movement, with engaging 
contrapuntal passages. 
There follows a pair of elaborate minuets. Between these dances, however, comes the 
most extraordinary portion of the serenade, an Adagio of melting poignancy. Georges de 
Saint-Foix, the French musicologist who was an insightful and sympathetic commentator 
on Mozart's music, noted that the composer generally reserved the most personal music 
in his serenades for the slow movements, and this movement certainly confirms his 
observation. 
The romanze, as Mozart calls his fifth movement, is laid out in a broad A-B-A format, 
with the central section in a livelier tempo. Mozart adapted the theme with variations that 
foll from a Flute Quartet he had composed in 1778. The subject melody and its six 
par... ases have an easy-going charm, but the real beauty of this movement lies in the 
variety of wonderful timbres and textures Mozart draws from the ensemble. One 
example can stand for the rest: the magical passage in the fifth variation when the oboe 
enters over a hushed murmuring of clarinets, a moment as impressive for its quiet drama 
as for its sensitive use of instrumental color. The serenade concludes in high spirits with a 
robust finale in rondo form, its recurring main idea a bustling tune for the entire ensemble 
in unison. 
Due to the sheer magnitude of this piece, tonight's performance will only include the first, 
second, third and seventh movements of this work. 
Niagara Falls, by Michael Daugherty 
Born in 1954 in Cedar Rapids, Iowa, Michael Daugherty is the son of a dance-band 
drummer and the oldest of five brothers, all professional musicians. He studied 
composition at the University of North Texas (1972-76) and Manhattan School of Music 
(1976-78), and computer music at Boulez's IRCAM in Paris (1979-80). Daugherty received 
his doctorate in music composition from Yale University in 1986. During this time he also 
collaborated with jazz arranger Gil Evans in New York, and pursued further studies with 
composer Gyorgy Ligeti in Hamburg, Germany (182-84). After teaching music 
composition several years at the Oberlin Conservatory of Music, Daugherty joined th 
School of Music at the University of Michigan (Ann Arbor) in 1991, where his is Pro r 
of Composition. He was Composer-in-Residence with the Detroit Symphony Orchesc a 
(1999-2003) and the Colorado Symphony Orchestra (2001-2002). He has had 
commissioned works fro the Detroit Symphony Orchestra, Baltimore Symphony Orchestra 
and Philadelphia Orchestras including records with Argo/Decca. 
Niagara Falls for Symphonic Band was commissioned by the University of Michigan 
Symphony Band, H. Robert Reynolds, music director. The first performance was given by 
the University of Michigan Symphony Band, conducted by H. Robert Reynolds, at 
Band-0-Rama, in Hill Auditorium, Ann Arbor, Michigan October 4, 1997. 
A gateway between Canada and the United States, Niagara Falls is a Mecca for 
honey-mooners and tourists who come to visit one of the most scenic waterfalls in North 
America. The Niagara Ricer also generates electricity for towns on both sides of the bor-
der, where visitors are lured into haunted houses, motels, wax museums and candy 
stores, as well as countless stores that sell "Niagara Falls: postcards, T-shirts, and 
souvenirs. 
This composition is another souvenir, inspired by many trips to Niagara Falls. It 
is a ten-minute musical ride over the Niagara River with an occasional stop at 
haunted house or wax museum along the way. Its principal musical motive is a 
haunting chromatic phrase of four tones corresponding to the syllables of 
"Niagara Falls," and repeated in increasingly gothic proportions. A pulsing 
rhythm in the timpani and lower brass creates a current of energy that gives an 
electric charge to the second motive, first heard in the upper brass. The saxo 
phones and clarinets introduce another level of counterpoint, in a bluesy riff with 
a film noir edge. 
- Michael Daugherty 
Symphony in B-flat for Concert Band, by Paul Hindemith 
Born in Hanau, Paul Hindemith was taught the violin as a child, but his parents 
objected to his musical ambitions, and he left home at the age of eleven as a result. He 
entered the Hoch Conservatoire in Frankfurt am Main where he studied conducting, 
composition and violin under Arnold Mendelssohn and Bernhard Sekles, supporting 
himself by playing in dance bands and musical-comedy outfits. He led the Frankfurt 
Opera orchestra from 1915 to 1923 and played in the Rebner string quartet in 1921 in · 
which he played second violin, and later the viola. In 1929 he founded the Amar 
Quartet, playing viola, and extensively touring Europe. 
In 1922, some of his pieces were heard in the International Society for Contemporary 
Music festival at Salzburg, which first brought him to the attention of an international 
audience. The following year, he began to work as an organizer of the Donaueschingen 
Festival, where he programmed works by several avant garde composers, including 
Anton Webern and Arnold Schoenberg. From 1927 he taught composition at Berlin and 
in the 1930s he made several visits to Ankara where he led the task of reorganizing 
TuJ1 · h music education. 
<\i.. 
Des e protests from the conductor Wilhelm Furtwiingler, his music was condemned 
as 'degenerate' by the Nazis, and in 1940 he emigrated to the USA, where he taught 
music at Yale University and Harvard, and influenced younger American composers 
such as Harold Shapero. He became an American citizen in 1946, but returned to 
Europe in 1953, living in Ziirich and teaching at the University there. Towards the end 
of his life he began to conduct more. He was awarded the Balzan Prize in 1962. 
In 1951, Hindemith completed his Symphony in B-flat and was premiered on April 5th in 
Washington D.C., with Hindemith conducting. Unlike most symphonies, it is scored for 
full concert band. It is a brilliant example of a piece of music that, though it does not 
conform to the traditional ideas of melody and tonality, it is still melodically satisfying; 
Hindemith's deep understanding of musicality shines through in all three movements. 
The first movement opens with a trumpet fanfare theme over top flourishing 
embellishments from the woodwinds. This theme is then found repeated throughout 
the ensemble, and is challenging for all sections of the ensemble in all facets of musical 
technique. The second movement opens with a lyrical duet between the solo cornet and 
alto saxophone. The second section opens with a scherzando Goking) theme first 
introduced by the clarinet section aFJ.d passed through the woodwinds. The second time 
this scherzando theme is repeated, the brass section has the opening duet theme 
superimposed over top, creating several contrapuntal layers of musical mastery. To 
close out the piece, the third movement is in a fugue style with the first subject heard 
from the brass section and upper woodwinds. This subject is the~ developed 
throughout the movement, passed through each section of the ensemble and written in 
various forms including real and tonal versions transposed in different keys. This 
movement shows Hindemith's musical composition technique using contrapuntal styles 
an.cl music theory at his finest. In 1951, Hindemith completed his Symphony in B-fiat and 
conch· ted the premiere on April 5th in Washington D.C. 
DAVID MARTINS conductor 
David Martins is Adjunct Professor of Music at Boston University. He has degrees from 
the Eastman School of Music and the University of Lowell College of Music and was a 
recipient of a Berkshire Music Festival Tanglewood Fellowship. He is also Professor of 
Music at the University of Massachusetts Lowell. 
Professor Martins balances orchestral and chamber venues with an active teaching and 
conducting schedule. He is the Music Director of the Boston University Wind 
Ensemble, University of Massachusetts Lowell Wind Ensemble and Rhode Island 
Philharmonic Youth Wind Ensemble. 
Professor Martins is Music Director Emeritus of the Metropolitan Wind Symphony, 
which during his tenure of ten years performed at the National Conference of the 
Association of Concert Bands and commissioned numerous new compositions. Since 
the summer of 1999, he has served on the faculty of the Boston University Tanglewood 
Institute as Director of Wind Activities for the Young Artists Orchestra and since the 
summer of 2005 conducts the Boston University Tanglewood Institute Wind Ensemble. 
He is a member of the clarinet section of the Rhode Island Philharmonic and Bostc ~ 
Classical Orchestras and appears frequently with the Boston Pops Esplanade Orche .'!.!, 
·Boston Symphony Orchestra and the Boston Ballet Orchestra. He has also performed 
with the Springfield Symphony, ProArte Chamber Orchestra, Boston Modem Orchestra 
Project, Alea III, Musica Viva, Monadnock Music Festival and New Hampshire 
Symphony Orchestra .. In past years he has toured with the Philharmonia Hungarica 
Orchestra of Germany on their U. S. tours, the Puccini Festival Orchestra throughout 
Italy, and has performed six tours throughout Greece and Russia as soloist and member 
of the contemporary chamber ensemble Alea III. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels . 
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Flute 
Alex Conway @ 
Samantha Gelfon 
Melissa Guadalope " 
Zachary Jay 
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YoujinSuh 
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Jesse Barrett * 
Jamie Davis " 
Tamsin Johnston# 
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Clarinet 
Kelley Allen 
Stephanie Barnes 
Arny Campbell 
Danielle Davidson " 
Crystal Hall 
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Gun Hwan Jung @ 
Nun Song Y Kim 
Yi-Ju Lin* 
Kelley Medcalf 
Lauren Silberman 
Molly Walker # 
Tom Weston 
Jonah Zimmerman 
Bassoon 
Sarah Cryan* 
Brandon Finley@ 
Cheng Ma# 
Devon Nelson 
Jacqueline Wilson+" 
Saxophone 
Dr. Jennifer Bill 
Patrick Dandrea 
Elizabeth Goodman 
Lauren Haley+ "@ # 
Trumpet 
Robert Blumenthal 
Laura Carpenter 
Steven Del Ross 
Jonah Kappraff " 
Jessica Lordi 
Robert Reustle @ 
Ian Schwartz 
Nathaniel Tighe# 
Casey Tamanaha + 
Eytan Wurman 
Horn 
Laura Carter # 
Daniel Doyle + 
David Jones 
Emma Kaplan 
Young Kim 
Elise Taillon-Martel " 
Alicia Mastromonaco * 
Jeremy Moon 
Clarissa Nemeth @ 
Dimitri Sullivan 
Adam Weber 
Trombone 
Kenneth Collins 
Michael Frantz 
Andres Leon # 
Courtney Sander 
Denriis Smith + " 
Jerome Smith 
Jonathan Watkins @ 
Euphonium 
Courtney Sander 
Jerome Smith + 
Matt Smith @ # 
Tuba 
Douglas Jacobs+ "@# 
Zachary deVries 
Timpani 
Matthew Bohli@ 
John Kulevicch# 
Luke Short" 
Nicholas White+ 
Percussion 
John Beder 
Rebecca Celebuski 
John Kulevicch 
Weichen Lin 
Matt Raskopf@ 
Elizabeth Rosner 
Luke Short+ 
Ben Tileston 
Christopher Whyte 
Bronwyn Wyatt "# 
Harp 
MichaelMaganuco@ 
Meghan Caulkett 
Keyboards 
Ling Leng 
Molly Wood " @ 
String Bass 
Bebo Shiu* 
+ Denotes Principal on Jenkins 
" Denotes Principal on Nelson 
* Denotes Principal on Mozart 
@Denotes Principal on 
Daugherty 
# Denotes Principal on 
Hindemith 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Friday, October 12th and Saturday, October 13th BOSTON UNIVERSITY 
Friday, October 12th, Bpm 
Saturday, October 13th, Bpm 
Saturday, October 20th, 8pm 
MESSIAEN PROJECT 
International Conference "Messiaen the Theologian" 
CFA Marshall Room 
BOSTON UNIVERSITY 
MESSIAEN PROJECT 
Film Screening: "Apparition of the Eternal Church" 
Hosted by fimmaker Paul Festa 
Marsh Chapel 
BOSTON UNIVERSITY 
MESSIAEN PROJECT 
PAUL FESTA v· 
LUKE BERRYMAN 
JANNA BATY sopI o 
ANDREW SHENTON piano 
MESSIAEN Fantasie pour violin et piano 
MESSIAEN Poemes pour mi 
CFA Concert Hall 
BU Parents Weekend Choral Concert 
BU Parents Weekend Choral Concert 
Concert Choir and Women's Chorale 
CFA Concert Hall 
Monday, October 22nd, 8pm Faculty Recital Series 
Evening of duos for violin and viola 
PETER ZAZOFSKY violin 
MICHAEL ZARETSKY viola 
Works of Spor, Jakoulov, Martinu, Mozart, Copland and John Williams 
Tsai Performance Center 
Tuesday, October 30th, 8pm Boston University Symphony Orchestra with 
the Boston University Opera Institute and Opera Programs 
DAVID HOOSE conductor 
SHARON DANIELS director 
ARNOLD BAX Symphony No. 5 
MAURICE RAVEL L'enfan t et les Sortileges 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st-
Century facility that suitably showcases their talents. We are grateful to these donors who have 
committed their support to this project. 
$500,000 and above 
Faye G. Stone, Esq. 
Aram and Jasmine Chobanian 
Read and Andrea McCaffrey 
$200,000 to $499,999 $50,000 to $99,999 
1675 Foundation Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIEND S OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$."' 
R 
Sur 
nd above 
d Robert Margeson 
Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
The Estate of Sherman B. Zelinsky 
$5,000 to $9,999 
Boston Organ & Piano 
Oovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
Helen Uffner Vintage Clothing, LLC 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
Mr. Henry Davis, Jr. 
Mrs. Ann B. Dickson 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Prof. Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. I<azis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. john E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mcinnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H . Bower 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman ~000 to $2,499 . Colonel Capers A. Holmes, USAF(Ret.) 
. e ASCAP Foundation Dr. Jimmie L. Jackson 
Richard D. Carmel Charitable Remainder Ms. Joy L. Mcintyre 
Trust . D Ms. Maureen MelSter 
r. and Mrs. Thomas R. Castle Mr. Robert M. Pease 
Frank A. D'Accone PhD 
Mrs. Margaret Ma; Da·m~n Mr. Joel Sheveloff Mrs. Nancy L. Trentini 
Wilson Butler Architects, Inc. 
$250 to $499 
Mr. Samuel H. Adler 
Mr. Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mrs. Nellie May P. Blake 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa And Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Esko 
Mr. John W. Fish Jr. 
Mrs. Carolyn B. Fowles 
Ms. Julia A. Hennig 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Sr. Mary Daniel Meahl 
Ms. Elaine Murphy 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
~ h f Sep presents donors who have generously supported our programs for the past twelve .mont s, as o 
· r 21, 2007. Due to program deadlines, some donor names may be absent from this hst. We thank 
~?U for your understanding. For more information on how you can support the Boston University College of 
8 ~Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
oston University College of Fine Arts, SSS Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
cesantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogi/ 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson 
Bayla Keyes violin• 
Michelle Lacourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin• 
Richard Mackey horn 
Richard Menaul !tom 
Craig Nordstrom clarinet 
Elizabeth Ostling flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flute 
PIANO 
Ikuko Mizuno violin Jonathan Bass• 
John Muratore, guitar Anthony di Bonaventura• 
George Neikrug cello++ Maria Clodes-Jaguaribe• 
James Orleans double bass Linda Jiorle-Nagy 
Leslie Parnas cello Randall Hodgkinson 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord• 
MUSIC EDUCATION 
Richard Sunbury• 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert• 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
Ann Hobson Pilot harp Victor Rosenbaum MUSICOLOGY 
Barbara Poeschl-Edrich harp Victor Coelho• 
Michael Reynolds cello• COLLABORATIVE PIANO Paul Harris• OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ruth Benson Levin 
William Lumpkin• 
Adam McLean 
Rhonda Rider cello Shiela Kibbe• Brita Heimarck• 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Robert Merfeld 
ORGAN 
Nancy Granert 
Peter Sykes• 
VOICE 
Michelle Alexander 
Ken Amis tuba Sarah Arneson• 
Peter Chapman trumpet Penelope Bitzas• 
Geralyn Coticone flute Sharon Daniels• 
Doriot Dwyer flute James Demler• 
Terry Everson trumpet• Gary Durham 
John Ferrillo oboe Simon Estes• 
Richard Flanagan percussion Kyle Ferrill 
Joseph Foley trumpet Jodi Goble 
Timothy Genis percussion Phyllis Hoffman• 
Ian Greitzer clarinet Frank Kelley 
Ronald Haroutounian Susan Ormont 
bassoon Jerrold Pope• 
John Heiss flute Maria Spacagna 
Gregg Henegar bassoon 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Mary P. Squiers, Executive Operations Officer• 
Thomas Pea ttie• 
Joshua Rifkin• 
Andrew Shenton• 
Joel Sheveloff* 
Jeremy Yudkin• 
THEORY and 
COMPOSITION 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton• 
Richard Corne]]• 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick• 
David Kopp• 
Rodney Lister• 
Ketty Nez• 
John Wallace• 
Steven Weigt• 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production a11d Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Tech11ician and Restorat · 1 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Janine Rinke, Acting Director of Admissio11s and Student Affairs• 
Anthony Enslow, Executive Assistant• 
Eric Roberson, Scheduling a11d Programs Coordinator 
Kris Sessa, Librarian 
Chris Santos, Director of Development and Alumni Relations 
•-indicates employee of the School of Music' 
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